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The Printed Book of the Renaissance 


BY JAMES G. McManaway 


CHOLARS who are familiar with Mr. Goldschmidt’s Gothic and 
Renaissance Bookbindings and Medieval Texts and their First Ap- 
pearance im Print will come to the reading of The Printed Book of the 
Renaissance with the highest expectations, and will be amply rewarded. 
In a sumptuous volume whose excellent typography and beautiful illustra- 
tions are worthy of the text, the Cambridge University Press has collected 
the three lectures delivered at several fortunate institutions here and in 
England in 1947 on the significance of Type, Illustration, and Ornament 
in disseminating Renaissance culture. My only regret is that the price of 
the book may keep it from the hands of those who need it most—students 
of the Renaissance who are remote from the great libraries and who thus 
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giurando li pzomeffi per la bocha del pzopheta dicendo. Hin 
iodice el fignoze:io no voglio Ia mozte del peccatoze, Seguit: 
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adunche ciaicbeduno o fanoo infermo che fia 2¢. 


Seguitala figura della quinta tentatione 
a in St oe la auaricia. 


aN 


P\ ie Ey ee 


Domenico Capranica’s Trattado del modo et arte del morire in Gratia 
del omnipotente Dio, printed in Venice in 1536, by Vittor Ravani & 
Compagni, has recently been added to the Spencer Collection of The 
New York Public Library. Capranica was probably translator into Italian 
rather than originator or author. This edition, besides two woodcuts on 
the title, contains eleven in the text, illustrating the temptations and in- 


spirations which pass by the dying man’s sick-bed. (Contributed by Karl 
Kiip, New York Public Library.) 
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have few opportunities to see the manuscripts and books of which the book 
treats. 

With geniality and wit and occasional irony Mr. Goldschmidt draws 
from the storehouse of his rich and varied experience as bookseller, bib- 
liophile and scholar and by sharing his knowledge opens the door to a new 
understanding of several important aspects of the mind of Renaissance 
man. 

The earliest humanists, among them Petrarch, were distinguished 
calligraphers; in copying sonorous Latin phrases from ancient manu- 
scripts, they paid conscious tribute to the golden words of Cicero and 
Catullus by shaping their letters in a manner as different as possible from 
‘the workaday, current, spiky, “monkish,” bookhand’ and thus invented 
humanistic Roman script. Later the publishers of printed books used 
Roman type as a manifesto to proclaim ‘the spirit pervading the contents 
of the book,’ differentiating sharply between their humanist books and 
the legal, theological and vernacular books for which Gothic type was 
suitable. 

A comparable distinction existed between the medieval story book in 
which text is accompanied by illustrations and the Renaissance editions of 
the Latin classics, not one of which before 1493 contains any woodcuts 
or engravings. In time, unlearned readers—ladies who could not read 
Latin—were provided with vernacular renditions of many of the classics, 
and for educational reasons these and many school texts came to be pro- 
vided with illustrations; but such books were scorned by the learned. 
What the Renaissance approved was ‘the picture book, the book of plates 
accompanied by explanatory letter press.’ 

This does not mean that humanists wanted their books unadorned. 
Following in the steps of the illuminators of the early humanist manu- 
scripts, the printers embellished the pages of their books with ornaments 
such as the column, the medal, the festooned garland, with head- and 
tail-pieces, and with title-page borders and printers’ ornaments. 

In each field Mr. Goldschmidt sketches the Battle that occurred be- 
tween the Ancients and the Moderns, with occasional digressions about 
little known aspects of the book trade; the peregrinations and survival 
of woodblocks; the introduction of Byzantine and Islamic motifs into 
book decoration; the difficulty of ascertaining the local origin of hand- 
painted initials, borders, rubrication marks, and other embellishments as 
were added after a printed book had reached its destination; Florentine 
woodcuts; Hypnerotomachia; and the earliest emblem books. ‘There are 
fascinating paragraphs about the copying of ancient inscriptions in order 
to discover the correct spelling of Latin words and the ideal form of 
Roman letters. Theorists tried to reduce to a formula the proportions of 
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the ancient letters, just as architects were attempting to formulate the 
principles of beauty of a classical column and artists the proportions of 
the human body. 

I cannot forbear to quote a paragraph which declares passionately the 
unity that existed in Renaissance culture, with a Shakespearian applica- 
tion: 

On the other hand theirs was a much more civilized world that knew no 
barriers of language and of nationalism. In every part of Europe there existed 
a certain percentage of people who could read, a much smaller percentage no 
doubt than at present, but those who could read, could read Latin. In the 
fifteenth or early sixteenth century, Latin was not yet a dead learned language, 
it was the language in which people read and wrote, although they did not 
generally speak it. It is an important point, much too often overlooked by his- 
torians in all branches of the discipline, that a// education in those times was 
Latin education. Boys were not ‘taught Latin,’ they were taught z7 Latin, they 
were not allowed to utter a single vernacular word while at school. When 
they were taught to read, they were taught to read Latin; if they were taught 
to write, they were taught in Latin to write Latin. No teaching of any kind in 
the vernacular existed anywhere before 1550 or thereabouts. It is quite absurd 
for some of our historians of Literature and of Art to wonder whether their 
poets or painters knew Latin, where an actor from Stratford-on-Avon can have 
learnt to read Latin. If Shakespeare crept unwillingly to school, he did so 
because there he would be confronted by a master who spoke nothing but Latin 
and who would birch him if he spoke an English word to another boy. 


E. P. Goldschmidt. The Printed Book of the Renaissance. London and New York: 


Cambridge University Press, 1950. [x] and 93 P- .» 32 ill., 8 collotype plates. 750 
copies printed. $13.50. 


FOLGER SHAKESPEARE LIBRARY 


(onferences 


Reported in chronological order as follows: 
April 15. Southeastern Renaissance Meeting 
April 29. Midwest Renaissance Conference 
Spring. Unione Fiorentina 

September 16-19. Vasari Quadricentenary 


SOUTHEASTERN RENAISSANCE MEETING 

Duke University, April 15. First session: C. P. Lyons (North Carolina), 
chairman; C. J. Carlisle (South Carolina), ‘The Shakespearean Criti- 
cism of Charles Dibdin;’ P. Robertson (Duke), ‘Rhetorical Evidence 
against Development in Marlowe’s Style,’ discussion led by T. W. Her- 
bert (U. of Florida) ; H. L. Snuggs (Wake Forest), ‘Minturno on the 
Theory of Comic Drama,’ discussion led by P. H. Epps (North Caro- 
lina); R. Nash (Louisville), ‘The Fortune of Sejanus and the Virtu of 
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_ Catiline,’ discussion led by D. L. Gilbert (Guilford); R. L. Hickey 
E (Tennessee), ‘Donne’s Legal Imagery,’ discussion led by R. F. Brink- 
ley (Duke). Second session: A. Thaler (Tennessee), chairman; three 
papers on Milton; also S. P. Zitner (Duke), ‘Elizabethan Opinion of 
Chaucer’s Meter,’ discussion led by C. M. Emery (U. of Miami); R. 
Jenkins (Catawba), ‘Rosalind in Spenser’s Colin Clout, discussion led 
by C. E. Mounts (U. of Florida). Third session: W. Wells (North 
Carolina), chairman; J. L. Livesay (Tennessee), ‘Francis Osborne’s 
Defense of Macchiavelli,’ discussion led by E. W. Talbert (North 
Carolina) ; C. Gilbert (Louisville), ‘Subject and Non-Subject in Piero 
della Francesca and Giorgione: Observations on Iconology;’ F. Bowers 
(Virginia), “Towards a Method for the Apparatus of a Critical Text,’ 
discussion led by J. Parr (Alabama); W. Powell (Clemson), ‘The 
1634 quarto of Thomas Heywood’s 4 Maidenhead Well Lost, dis- 
cussion led by P. Williams (Duke); M. L. Anderson (Hollins), ‘Rare 
Books and mss at Hollins College;? E. S. O’Kane (Hollins), “The 
Moral Force of Montaigne’s Proverbs,’ discussion led by R. Jente 
(North Carolina). 


Mipwest RENAIssANCE CONFERENCE 

Newberry Library, Chicago, April 29. Hans Baron (Newberry), “The 
Renaissance Idea of Progress in the Light of the Italian Renaissance,’ 
R. P. Oliver (Illinois), “The Genesis of the Renaissance,’ Otto Gom- 
bosi (Chicago), ‘Beginnings of Renaissance Music,’ Hans ‘Tischler 
(Roosevelt), ‘Josquin des Prez, Focus of Renaissance Music,’ B. N. 
Nelson (Minnesota), ‘Shakespeare’s Merchant of Venice: A New View.’ 


New York RENAISSANCE CLUB 

Columbia University, May 9. Elkin Wilson (New York University), 
‘Shakespeare’s Sonnets Dated, a critical examination of Leslie Hotson’s 
recent work.’ 


UNIONE FIORENTINA 

Palazzo Strozzi, Spring. A series of eleven lectures on “The Trecento in 
Florence.’ ‘The scholars lecturing include Professors Mario Salmi on 
Arnolfo, Armando Sapori on The Merchants, and Roberto Longhi on 
Giotto. The writers include the poet Giuseppe Ungaretti on Dante, the 
novelist Alberto Moravia on Boccaccio, and the novelist Sinclair Lewis, 
now a resident of the city, on Florence. In addition seminars are offered 


on Petrarch and on Orcagna.’ (Contributed by George B. Parks) 


VASARI QUADRICENTENARY 
Florence, September 16-19. “The Istituto Nazionale di Studi sul Rinas- 
cimento announces an international conference in Florence on the quad- 
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ricentenary of the publication of Vasari’s Lives of the Painters. Vasari as 
writer, critic, and artist, and the problem of “mannerism,” will be the 
subjects of discussion. Scholarly papers (limited to 15 minutes in read- 
ing length) may be submitted by persons registering for the conference. 
Registrations will be received up to June 15, 1950, at 1000 lire; persons 
registered will be entitled to free admission to public museums in Florence 
and Arezzo and to the Exhibition at Arezzo in honor of Guido d’Arezzo, 
and also to hotel-room rate reductions. Registrations and hotel reserva- 
tions should be made with the Segreteria Generale del Convegno, Palazzo 
Strozzi, Florence.’ (Contributed by George B. Parks) 


Library News 


ACQUISITIONS 


CORNELL UNIVERSITY LIBRARY 


Robert Allott. The wits theater of the 
little world .. . London, 1599. 

John Bale. Bp. of Ossory. Illustrium 
maioris Britanniae scriptorum .. . 
Wesaliae, per Theodorieum Platea- 
num, 1549. 

Otto Brunfels. Herbarum vivae ei coneb 

. and Novi herbarii, Tomus II. 
Argentorate, Apud Schottum, 1530 
and 1532. 

Hieronymus Cardanus. De subtilitate. 
cNurnbergy, 1550. 

Domenico Fontana. Della transporta- 
tione dell’ Obelisco Vaticano . 
Roma, 1590. 

Giovanni Andrea Gilio. Topica poetica 

. -Venice; 1580. 

Ricordano Malespini. Storia Fiorentina. 
(ms ca. 1450 with leather binding 
from 16th Century.) 

Georg von Peurbach. Tabulae eclypsium 
...G. P. Tabula primi mobilis Joh. 
de Monteregio. [ed. G. Tannstetter ] 
[Vienna] J. Winterburger, 1514. 

Plotinus. Prohemium Marsilii Ficini 
Florentini . . . (Florence; Antonius 
Miscominus, 1492. 

Antonio Possevino. Antonii Possevini 
Societatis lesu Moscovia. -Antwerp; 
_ Plantini, 1587. 

Agostino Ramelli. Le diverse et artifi- 


ciose machine del Capitano Agostino 
Ramelli ... Parigi, 1588. 

Werner Rolewinck. Fasciculus tempo- 
rum... (Paris; Jean Petit, 1523. 
Michael Servetus. Syruporum universa 

ratio. (Venice, 1545. 
Antonio de Tempo. De rimis vulgaribus. 
rVenice 1509. 


LIBRARY OF CONGRESS 

Music Division 

Pietro Aaron. Thoscanello de la musica 
di messer Pietro Aaron. ~Vinegia, Im- 
pressa per maestro Bernardino et 
maestro Mattheo 1523} 

Archadelt. I1 primo libro de madrigalt 
@ quattro voct. Nuouamente ristam- 
pato & con diligenza corretto. Ven- 
etia, Appresso G. Vincenti, 
rparts; 

Iulio Cesare Barbetta. Intavolatura de 
livto; duoe si contiene Padoane arie, 
baletti, pass e mexi, saltarelli per 
ballar ... Venetia, Appresso A. Gar- 
dano, 1585. 

Bonaventura da Brescia. Regula musice 
plane Venerabilis fratris Bonauenture 
de Brixia ordinis minorum Venetia, 
Impresso per G. de Rusconi, 1518, 

Seuero Bonini. Lamento d’ Arianna, 
cauato dalla tragedia del Signor Ot- 
tauio Rinuccini; posto in mvsica in 
stile recitativo da Seuero Bonini. Ven- 
etia, Stampa del Gardano, 1613. 


1601. 
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Antonio Brunelli. Regole, et dichiara- 
tiont di alcuni contrappunti doppli 
vrilt alli stvdiosi della musica .. . 
Firenze, Appresso C. Marescotti, 1610. 

Giulio Caccini. L’Evridice, composta in 
mvsica in stile rappresentative. Fir- 
enze, Appresso G. Marescotti, 1600. 

Bartolameo Cesana. Mvusiche a una, doi 
et tre voct; per cantare et sonare con 
chitaront, ouero con altri istromenti 
di corpo. Venetia, Appresso l’herede 
di A. Gardano, 1613. 

Compendium musices confectum ad 
faciliorem instructionem cantum chor- 
alem discentum . . . Venetijs, Sub 
signo Agnus dei -Apud P. Liechten- 
stein Coloniensem Germanum, 1549. 

Josquin Deprés. Liber primus missarum 
Tosquin. super voces 
musicales. La, fol, fa, re, mi. Laudea- 
mus. Fortuna desperata. Lome arme, 
sertitoni. ,Impressum per forossem- 
pronii per O. Petrutiu, 1516.3 

Girolamo Diruta. J Transilvano, dial- 
ogo sopra il vero modo di sonar 
organt, et istromenti da penna... 
Venetia, Appresso A. Vincenti, 1593. 
(Cf. Groves Dictionary of Music, 
3rd ed., II, 69) 

Franchino Gaffurio. Practica musicae 
utriusge cantus excellentis franchini 
gaffort Laudensis. Quatuor libris 
modulatissima ,Brixiae, Impressa per 
B. Misintam de Papia, sumptu & im- 
pensa. A Britannici, 15023 

Silvestro Canassi. Regola rvberttyna, 
regola che insegna, sonar de uiola. 
rVenetia, 1542-3 

La intabolatura de lavto de diversi 
avtort, dt Francesco da Milano (et al. 
Novamente ristampata con ogni dili- 
gentia reuista. Vinegia, Appresso G. 
Scotto, 1563. 

Liber . . . cantionvm sacrarum (vvlgo 
moteta vocant) 5 vocum ex optimis 
quibusq; musicis selectarum. Lovan- 
nii, Apud P. Phalesium, 1555-1556. 

Liber quindectm missarum, a praestan- 
tissimis musicis compositarum, quar- 
um nomina una cum suis autoribus 


Lome arme, 


sequens pagina commonstrat. Norim- 
bergae, Apud I. Petreium, 1539. 

Lucas Lossius. Erotemata mvsicae prac- 
ticae, ex probatissimis qvibusqve hvivs 
diuimae & dulcissimae artis scriptori- 
bus . . . Noribergae, in Officina T. 
Gerlatzani, 1570. 

Modvlationes aliquot quvatvor vocum 
selectissimae, qvas vvlgo modétas 
vocent, a praestantiss. Musicis com- 
positae, tam primum typis excusae. 
Norimbergae, Apud I. Petreium, 
1538. 4 Vv. in 1 

Mvtetarum. Divinitatis liber primvs 
qvae quvinqvae absolvtae vocibus ex 
multis praestantissimorum musicorum 
academiis collectae sunt. J. A. Cas- 
tellioneus Mediolani, excudebat in 
curia ducis impensis B. Calusci, 15433 

Palestrina. Offertorta totivs anni. Se- 
cundum Sanctae Romanae Ecclesiae 
consuetudinem. 5 vocibus concinenda. 
Venetijus, Apud A. Gardanum, 1594- 
1596. 

Missarum cum quatuor, quinque 
& sex vocibus; liber nonvs. Nunc 
primum in lucem editus. Venetiis, 
Apud Heredem H. Scoti, 1599. 

Jacopo Peri. Le varie mvsiche del sig- 
nor lacopo Peri a una, dve é€ tre voct, 
con alcune spiritvalt in vltimo; per 
cantare nel clauicembolo, e chitar- 
FOUR © Firenze, Appresso C. 
Marescotti, 1609. bound with: 

Le mvsiche di lacopo Peri, 
sopra VEuridice del sig. Ottavio 
Rinuccini. Florenza, Appresso G. 
Marescotti, 1600. 

Radesca. Canzonette, madrigali, & arte 
alla romana, & due voct, per cantare, 
& sonare con il chitarone, 0 spinotta. 
Milano, Appresso l’herede di S. Tini, 
& F. Lomazzo, compagni, 1605- 

Georg Rhaw. Enchiridion vtrivsqve 
musicae practicae. Ex varijs musi- 
corum libris con gestum. VViteber 
11532] 

Joanne Sanchez ab Azpeleta. Opus har- 
monicum in historia Passionis Christi 
a qvatvor Evangelistis conscripta, in 
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Lamentationibvs, et cantorum turba 
... Apud Ioannem a Lanaja; a costa 
de P. L. Aguado de Pereda, 1612. 

Bernhardt Schmidt. Eimer neuen kunst- 
lichen Tabulatur auff Orgel und In- 
strument; deren das Erste ausserlesne 
Moteten und Stuck zu sechs, fiinf 
und vier Stimmen . . . Strassburg, 
Getruckt bei B. Jobin, 1577.2 v. in 1. 

Tomas Luis de Victoria. Hymni totivs 
anni. Iuxta ritum Sanctae Romanae 
Ecclesiae. Cum 4 vocibus. Venetiis, 
Apud I. Vincentium, 1600. 

Gioseffo Zarlino. Le istitvtioni har- 
moniche . . . Venetia, Appresso F. 
Senese, 1562. 


PIERPONT MorGAN LIBRARY 


Accademia Veneziana. Accordo della 
Ditta e Fratelli col Tasso. (Venice, 
6 Jan. 1560/1]. Renouard 42. 

A fittatione della volta. [ Venice, 

1 Apr. 1560]. Renouard 44. 

Conti di Mistro Domenico e 

Cornelio de Nicolini stampatori. 

[Venice, 22 Feb. 1558/9]. Renouard 

39. 


Conto di Mistro Nicolo stampa- 
tor. [Venice, 2 Feb. 1558/9]. Ren- 
ouard 40. 

Elettione et obligo det quattro 
nodari dell? Academia. {| Venice, 
1558]. Renouard 30. 

Instrumento tra alcumt de gli 
Academici acettato ne Banchi. 
[Venice, 30 Mar. 1560]. Renouard 
Bie 


Lettera al molto Magn. M. 
Camillo Vexzato amico nostro. 
[Venice, Sept. 1557]. Renouard 29. 
Lettere agli Signori Academict 
Venetiani. [ Venice, 7 Jan. 1560/1]. 
Renouard 50. : 

Polizze di M. Paolo Manutio. 
[Venice, 30 Oct. 1558]. Renouard 
4l. 


Procura D, loannis Baduarii in 
D. lustinianum Baduarium. (Venice, 
30 Mar. 1560]. Renouard 43. 

Procura del Mag. M. Giovanni 
Badoardo all Abbate Morlupino et a 


Vincentio Alessandri. [Venice, 9 Jan. 
1559]. Renouard 36. 

Saint Alban. Vie de S. Alban. Lyons, 
[Johann Siber], 18 Apr. 1483. GW 
516. 

Apollodorus. Bibliotheces . . . libri tres. 


rGreek & Latin; Rome, Antonio 
Blado, 1555. Brunet I, 344. 
Apuleius. Metamorphoseos. Frenchy 


Paris, Galliot Dupré, 30 July 1518. 
Brunet I, 364. 

Biblia latina. Rome, Sweynheym and 
Pannartz, [n.b. 15 Mar.] 1471. GW 
4210. 

Boethius. De consolatione philosophiae. 
(French, Paris, Antoine Vérard, 19 
Aug. 1494. GW 4580. 

Christine de Pisan. Epitre d’ Othéa. 
Paris, Philippe Le Noir, 30 Nov. 
1522. Brunet I, 1856. 

In English. [London] 
Robert Wyer, [c. 1540]. STC 7272. 

Complainte de Paéme damnée. [Paris] 
Jean Trepperel [1498]. GW 7268. 

Diogenes Laertius. Vitae et sententiae 
philosophorum. (Greek; Basel, Hier- 
onymus Froben & Nicolaus Episco- 
pius 1533. Brunet II, 719. 

Dionysius  Halicarnassensis. 
rGreek, Paris, Robert 
1546-7. Brunet II, 725. 

Merveilles de Rome. {Paris, Gui Mar- 
chand, for Geoffroy de Marnef] 9 
Nov. 1499. Reichling 259. 

Johannes de Sacro Busto. Sphaera 
mundi. (German, Nuremburg, Jobst 
Gutknecht, 1516. Proctor 11144. 

Vincent de Beauvais. Speculum vel 
imago mundi. (French; [Paris: An- 
toine Caillaut, 1487]. Klebs 530.1. 


Opera 
Estienne, 


New York Pus.tic LrBRary 

Spencer Collection 

A page from Capranica, Trattato del 
modo et arte del morire ..., Venice 
1536, with a note by Karl Kip, is 
reproduced on page 22 of this issue. 


YALE UNIVERSITY 


Library of the School of Music 
Lodovico Fogliano. Musica Theorica 
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. docte simul ac dilucide per- 
tractata. Venice, Io. Ant. et Fratres 
de Sabio, 1529. 

V. Galilei. Fronimo, Dialogo 
sopra PArte del bene Intavolare, 
Venice, heirs of G. Scotto, 1584. 

——_ Dialogo della Musica Antica e 
Moderna. 2nd ed. Florence, F. Giunti, 
16023; in one volume. znd ed. 

O. di Lasso. Lectiones Sacrae Novem, ex 
Libris Hiob excerptae, Musicis Num- 

. Qua- 
tuor Vocum. A complete set of the 
parts. Munich, Adamus Berg, 1582. 
1st ed. 

Lodovico Zacconi. Prattica di Musica. 
Venice, B. Carampello, 1596. 2nd ed. 

G. Zarlino. Dimostrationi Harmoniche. 
Venice, F. Senese, 1571. 1st ed. 


eris 1am recens compositae . . 


OTHER NEws 


CATALOGUES OF DEALERS 


P. Berés, 6 West 56th Street, New York 
19, N. Y. No. 57, ‘Philosophy,’ about 
500 items on 20 pages, among them 
Petrarca 1498, Plato 1553, Pico 1498. 
Bottega d’Erasmo, Via Gaudenzio Fer- 
rari 3, Torino, Italy. No. 17, ‘Uman- 
esimo e Rinascimento.? About 1300 
items on 98 pages. 

Ernest E. Gottlieb, 450 No. Beverly 
Drive, Beverly Hills, Cal. No. 5, 24 
pages. Includes G. Bataille’s Airs de 
different autheurs . . . 1608-1613 (Eit- 
ner I, 372); Cantorinus, Giunta, 1550; 
Reuchlin, Anshelm, 1518. 

Otto Haas, 49a Belsize Park Gardens, 
London N. W. 3. No. 28, ‘Rare Music 
and Musical Literature,’ about 300 items 
on 54 pages. 2 plates, 3 illustrations. A 
number of important Renaissance items, 
among them Tillmann Susato’s Ecclesi- 
asticae cantiones 4 ,et 5; vocum, vulgo 
moteta..., Antwerp, 1553. 

Herbert Reichner, 34 East 62nd Street, 
New York 21, N. Y. No. 14, ‘Reference 
Books and Bibliographies,’ about 1500 
items on 78 pages, including Geremia 
da Montagnone’s Epytoma Sapientie, 
Venice, 1505. 


William Salloch, 142 Seventh Avenue 
South, New York 14, N. Y. No. 96, 
‘History of music,’ about 380 items on 
39 pages. Items 117 through 158, 
headed ‘Renaissance,’ comprise original 
sources as well as volumes of modern 
scholarship. 

F. Tulkens, 21 rue du Chéne, Bruxelles, 
Belgium. No. 70, ‘Musique,’ about 
1240 items on 93 pages, including 
Bescape 1598, Caroso 1581, Gafurius 
1492, Strada 1560. 


CATALOGUES OF LATIN MSS 


P. O. Kristeller (Columbia) is the 
author of ‘Latin Manuscript Books 
before 1600: A Bibliography of the 
printed catalogues of extant collections,’ 
Traditio V1 (1948, published 1949) 
227-317. This bibliography consists of 
three sections: A. Statistics of libraries 
and of their manuscript collections; B. 
Works describing manuscript holdings 
of more than one library; C. Cata- 
logues of individual libraries. The first 
two sections are arranged alphabetically 
by author or title, the last by city. 
Looking in Section C under the name 
of a city, one may find the catalogues 
describing Latin manuscripts in the 
libraries of that city, with cross refer- 
ences to the general works in Sections 
A and B. Besides full bibliographical 
information the adequacy or absence of 
an index is noted. The bibliography 
cannot directly be used for specific 
authors. Reprints may be obtained at 
$1.50 from the publisher of Traditio 
(Cosmopolitan Science and Art Service 
Co., 229 East 49th Street, New York, 
NAY) 


ENGLISH PRAYER Books 


Stanley Morison’s book of this title 
has recently appeared in a third edition 
(Cambridge University Press, 1949). It 
was first published in 1943, and a 
limited revision appeared in 1945. The 
present edition is ‘greatly enlarged and 
improved, with a number of useful 


illustrations. . . . It is indeed primarily 
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a book of reference, and, on the biblio- 
graphical side an indispensable one. . . . 
No one can reasonably expect that the 
judgments of an author who must needs 
dwell on the vexed questions of Refor- 
mation history and its liturgical experi- 
ments will satisfy everyone. .. . (Times 
Literary Supplement November 25, 


1949). 
FLORENCE, LAURENZIANA 


Warman Welliver writes: “The Mostra 
Medicea of manuscripts in the Laur- 
enziana will be open again this coming 
summer, having been left undisturbed 
from its arrangement of last year. The 
Archivio di Stato of Florence is hard 
at work indexing its masses of corre- 
spondence and hopes to send to the 
printer next month the part covering 
the first twenty filze of the Medici 
avanti il Principato. There are some 
150 filze altogether, so this is just a 
start, but I am sure the prospect of a 
printed index will bring joy to the 
hearts of any who have worked at the 
Archivio.’ 


FoLcEerR Liprary NEWSLETTER 


Vol. II, no. 3 (March 22, 1950) re- 
ports that Giles E. Dawson, curator of 
rare books and manuscripts at the Li- 
brary, is spending three months in Eng- 
land on a research grant from the 


American Philosophical Society to pre- 
pare a bibliographical study of Shake- 
speare’s works. 


ManriD, BIBLIOTECA NACIONAL 


Concerning a new series of facsimiles 
and reprints cf. I. Pope’s report in the 
section on Music of this issue. 


RHETORIC COLLECTION 


The Francis P. Donnelly, S.J., Collec- 
tion in Classical, Medieval & Renais- 
sance Rhetoric at Fordham University 
has been authorized. Further details to 
be announced later. (Contributed by 
Albert H. Buford). 


SHORT TITLE CATALOGUE 


H. Adelbert White (University of 
Nebraska) is continuing his work (cf. 
RN II, 12) on a subject-index for the 
Short Title Catalogue. He has issued 
another three-page mimeographed re- 
port as of January 10, 1949. It con- 
tains, among other features, a partial 
list of subjects from the first half of 
STC, arranged alphabetically from 
‘Accidents’ (27 titles) to ‘Hygiene’ (41 
titles). Some subjects have more than 
200 titles: Church, 311; Dialogues, 
300; Elegies, 317; Elizabeth, Queen, 
243; England, 564; France, 208; Gov- 
ernment, 267; History, 532. 


Projects & News 


HISTORY 


Nicola Abbagnano (Universita di Torino). Storia della Filosofia, 3 


volumes. Copies of this recent publication have recently arrived in this 
country. One reader of this newsletter describes the work as ‘truly on 
a par with Menendez y Pelayo’s Historia de las Ideas Estéticas en 
Espana for its scope and rich documentation’ and supplies the following 
synopsis of the first seven chapters of Volume II: Chapter I, Rinasci- 
mento e Umanesimo (Saluti, Bruni, Raimondi, Lorenzo Valla; along 
with Dante and Petrarch) ; Chapter II, Rimascimento e Politica (Mach- 
iavelli and Guicciardini) ; Chapter III, Rinascimento e Platonismo (Cu- 
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sano, Ficino, Leone Ebreo, Pico della Mirandola, Francesco Patrizzi) ; 
Chapter IV, Rinascimento e Aristotelismo (Averroisti and ‘alessandristi,’ 
as well as Pomponazzi) ; Chapter V, Rinascimento e Riforma (Luther, 
Calvin, Erasmus); Chapter VI, Rinascimento e Naturalismo (Telesio, 
Bruno and, particularly, Campanella, with his ‘autocoscienza’ and 
‘metafisica’) ; Chapter VII, Le Origini della scienza (Leonardo, Galileo, 
Bacon, Copernico, Kepler). 

Roland H. Bainton (Yale). (1) Here I stand, A Life of Luther. To 
be published by the Abingdon-Cokesbury Press, Autumn 1950. (2) The 
Reformation on the Continent of Europe, to appear in the Oxford Home 
University Library series in England. (3) A study, ‘Calvinism and 
Liberty.’ “The core of the work will be a popularization of several biog- 
raphies on which I have long been at work, namely those of Michael 
Servetus, Sebastian Castellio, David Joris, and Bernardino Ochino. But 
in order to give a background for Calvinist persecution I shall begin with 
a sketch of ‘Torquemada, and in order to show the ultimate contributions 
of Calvinism to liberty I shall append sketches of John Milton and 
Roger Williams.’ 

Hannibal P. Cikluna (Librarian emeritus of the Royal Library at 
Valetta, Malta). The Book of Deliberations of the Venerable Tongue of 
England, 1523-1567. This book (with introduction, glossary and 
notes), published by the author at Malta, is reviewed in Times Literary 
Supplement, December 23, 1949, as a valuable contribution to our 
knowledge of the English Tongue of the Knights of St. John. “The 
original, mostly in the difficult English of the early sixteenth century, 
is written in a series of shapely and hurried hands; but the transcription 
seems to be impeccable. The index is thorough and gives the English 
names in their old and modern forms. ‘There are long notes which give 
a clear sketch of the organization of the Convent at Malta and of the 
Tongues of the Order.’ 

R. M. Crawford (University of Melbourne). The Renatssance and 
Other Essays. 2nd rev. ed., Melbourne University Press, 1947, 137 p. 
(Distributed in the U. S. by Cambridge University Press, New York). 
This is the book of a teacher rather than a specialized scholar, but engag- 
ing in style, lucid in presentation, and discriminating it its bibliography. 

O. Halecki (Fordham University). The Limits and Divisions of 
European History. New York, Sheed & Ward, 1950, 242 p. Chapter 
VIII is entitled “The Chronological Divisions: The Middle Ages and 
the Renaissance.’ 

Hiram Haydn (cf. RN I, 28). The Counter-Renaissance. New York, 
Scribner’s, 1950. ‘Mr. Haydn distinguishes three trends in the Renais- 
sance. The classical or humanistic revival which had its climax in the 
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fifteenth century was preoccupied with reason and learning . . . The 
second trend... the Counter-Renaissance . . . was an affirmation of 
enthusiastic faith against reason and of pragmatic experience against the 
moral law. The third trend, the scientific reformation, returned to the 
belief in reason and nature, but within a new universe finding its expres- 
sion in quantitative mathematical laws and thus preparing the triumph of 
nature and reason in the eighteenth century.’ (From a review by Hans 
Kohn, City College, New York, New York Times, April 23, 1950) 
Italian publications, recently received in this country include: Bruno 
Nardi, Sigleri di Brabante nel pensiero del Rinascimento italiano. Rome, 


Edizioni Italiane, 1945, 183 p.; Arsenio Frugoni, Momenti della ~ 


Rinascita e della Riforma Cattolica. Pisa, Nistri-Lischi, 1943, 187 p.; 
Enrico Fiumi, L’Impresa di Lorenzo de> Medici contro Volterra 
(1472). Florence, Olschki, 1948 (Biblioteca Storica Toscana, X), 
218 p.; Coluccio Salutati, De nobilitate legum et medicinae de vere- 
cundia, ed. Eugenio Garin. 1947, 383 p. (Contributed by P. O. Kristeller) 

Gerhart B. Ladner (Notre Dame), Guggenheim Fellow. A study, 
‘Influence of the early Christian idea of reform on Medieval and Renais- 
sance civilization.’ . 

John E. Longhurst (University of New Mexico). Erasmus and the 
Spanish Inquisition: The Case of Juan de Valdés, to be published by the 
University of New Mexico Press. This study will be based on material 
garnered by the author in Madrid in 1948. Mr. Longhurst will spend 
next year in Belgium as a Fulbright Fellow to do research on humanism 
associated with the University of Louvain. 

Edward Lynam. The Carta Marina of Olaus Magnus, Venice, 1539, 
and Rome, 1572. Jenkintown, Pa. Tall Tree Library, 1949. This 
handsome monograph, printed by the Anthoensen Press, will be wel- 
comed by historians and bibliophiles alike, as the first book in English 
on Olaus’ life and work. It also traces the influence of Olaus’ map on 
such cartographers as Agnese and Mercator. 

Donald J. McGinn (Rutgers University). The Admonition Con- 
troversy. Rutgers University Press, 1949, 589 p. $6.50. A review by 
William Haller (Barnard) is scheduled for the Review of Religion. 

Ernest A. Moody (Columbia). (1) ‘Galileo and Avempace: The 
Dynamics of the Leaning Tower Experiment,’ an essay to be published 
in several installments in the Journal of the History of Ideas. (Cf. RN 
I, 61) (2) An edition, with translations, of the two treatises by Jor- 
danus Nemorarius dealing with problems of statics and mechanics (De 
ponderibus). These texts are supplemented by Latin texts (also trans- 
lated) of several mediaeval antecedents. The collection will then 
present the main corpus of works in mediaeval statics, prior to those 
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of the 14th century, enabling historians of science to judge for them- 
selves of the significance of Jordanus Nemorarius, and of the con- 
troversies over Duhem’s claims that Jordanus anticipated all the main 
contributions to statics of Galileo, Descartes, and Stevinus. To be com- 
pleted shortly. (3) “Truth and Consequence in Mediaeval Logic,’ a 
35,000 word monograph on 14th century formal logic, in those aspects 
in which it has interesting analogies to contemporary symbolic logic. To 
be published by 1952 in a series, ‘Studies in Logic,’ edited by Everard 
Beth and a group of European specialists in contemporary logic and 
mathematical theory. (North Holland Publishing Company, Amster- 
dam) (4) A critical edition of Ockham’s Expositio super librum Por- 
phyru de Predicabilibus, to appear in the projected new edition of 
Ockham’s works being sponsored by the Franciscan Institute at St. 
Bonaventure. 

J. E. Neale (University of London). The Elizabethan House of 
Commons. Yale University Press, 1949. 

J. H. Parry. The Audiencia of New Galicia in the Sixteenth Century. 
A Study in Spanish Colonial Government. New York, Macmillan, 1949. 

Ferdinand Schevill. The Medici. New York, Harcourt Brace, 1949. 


LITERATURE 


John Crawford Adams (Hofstra College) has been at work on a de- 
tailed scale model of Shakespeare’s Globe Playhouse, described in the 
New York newspapers of March 9, 1950. The model is to be deposited 
in the Folger Library. 


W. E. Campbell (cf. RN I, 62 and II, 15) reports that the first 
two volumes of The English Works of Sir Thomas More will be re- 
issued in 1950. Volume I will contain a new ‘Short Life of More’ by 
Mr. Campbell, Chambers’ authentication of Richard the Third, and 
Reed’s ‘Notes’ on the various books of More. However, Reed’s ‘Philolo- 
gical Notes,’ ‘Collations’ and Doyle-Davidson’s ‘Notes on the Collations’ 
from the original edition will be omitted. Volume II, which is to be 
issued with Volume I, it is hoped this spring, will omit Reed’s Introduc- 
tion, but Mr. Campbell’s Introduction will cover the same ground. The 
remaining volumes will also contain Introductions by him but no con- 
tributions by anyone else. 

Concerning Ames’ study of More (reviewed RN II, 69-70) Mr. 
Campbell writes: ‘All students of Social Reform and of More’s Utopia 
in particular will acknowledge the importance and high critical value of 
Mr. Russell Ames’s Citizen Thomas More and His Utopia. But there is 
just one point which may be made as a supplement to Mr. Ames’s own. 
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In More’s life we find a hierarchy of values and for him the greatest of 
these was the religious value. In these days when religion is so often 
hardly a matter of deep conviction perhaps we ought to stress the fact 
that for More it was such. More’s interest was in the first place spiritual 
and all that he asked for in this present life was that man’s social environ- 
ment should be a help and not a hindrance thereto. He was “the King’s 
servant, but God’s first.” If I may suggest by way of analogy, More’s 
spiritual conviction gave a third dimension to his social thought, and 
without it life would have been to him a very superficial thing.’ 


Northrop Frye (University of Toronto), Guggenheim Fellow. A 
study, ‘Structure of allegory in Spenser’s The Faerie Queene, and the 
symbolism of Shakespearean comedy.’ 

Vernon Hall (Dartmouth). The Life of J. C. Scaliger, scheduled to 
appear as Monograph No. 3 (1950) in the Transactions of the American 
Philosophical Society. 

William Haller (Barnard), Guggenheim Fellow. A study “The His- 
tory of Puritanism.’ 

Virgil B. Heltzel (Northwestern), Guggenheim Fellow. A study, 
‘Elizabethan literary patronage.’ (Cf. RN II, 31) 

Italian Series. The publishing house of Felice Le Monnier, Florence, 
announces Biblioteca Rara. Collezione di Testi Inediti 0 Poco Noti de 
Secoli XII-X1IX, diretta da Natalino Sapegno e Vittore Branca. “Two 
volumes of correspondence of Pietro Bembo (with Maria Savorgnan and 
with Lucrezia Borgia) are to be edited by Carlo Dionisotti. Other 
volumes planned are Petrarca’s Vita di Scipione, ed. Guido Martelotti; 
Pulci’s Lettere e strambotti, ed. Franca Ageno; Poliziano’s Lettere 
volgari edite ed imedite, ed. Augusto Campana; Tasso’s Versi mediti e 
giovanili, ed. Lanfranco Caretti. 

H. K. A. Kokeritz (Yale), Guggenheim Fellow. A study, ‘Shakes- 
peare’s pronunciation.’ 

Scaliger Tomb. The town of Agen, where Scaliger died in 1558, is 
soliciting contributions for a tomb for Scaliger. Inquiries should be ad- 
dressed to the Société des Sciences, Lettres et Arts, 9 Boulevard de la 
République, Agen, Lot-et-Garonne. 

Charles S. Singleton (Harvard), Guggenheim Fellow. ‘A critical edi- 
tion of Boccaccio’s Decameron.’ 

Swallow Press, 425 Fourth Avenue, New York 16, N. Y., an- 
nounces three new books on the Renaissance: Wyatt’s Poems, ed. Alan 


Swallow; Scéve’s Poems, ed. Wallace Fowlie; Roper’s Life of More, 
ed. James M. Cline. 
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MUSIC 


Frederick R. Goff (Library of Congress). “Early Music Books in the 
Rare Books Division of the Library of Congress.” This 16-page study, 
originally published in Notes of the Music Library Association, December 
1948, has been provided with an attractive cover. The booklet, contain- 
ing 11 illustrations, some in full page and two colors, may be had by 
applying to the Music Division of the Library of Congress. 


Peter Hansen (Stephens College). At the annual meeting of the 
American Musicological Society in New York on December 27, 1949, 
Mr. Hansen read a paper, illustrated with slides and private recordings, 
“The Double-Chorus Motets of Dominico Phinot,’ which he summarizes 
as follows: 

‘Dominico Phinot, a composer of the early sixteenth century about 
whom little is known, wrote five motets for double-chorus which must 
be considered significant landmarks of the genre. Their early date of 
publication (1548)—two years before the publications of Willaert’s simi- 
lar works) and their solid musical qualities make them worthy of 
attention. 

The most extended motet is a setting of several verses of the Lamen- 
tations of Jeremiah. In this work the composer shows his complete 
mastery of the medium in his freedom in handling the musical materials. 
Contrasts between homophonic and polyphonic passages, between the 
two choruses in antiphonal style, between high and low voices and be- 
tween various combinations of voices are freely used to reflect the words 
being sung. The expressiveness and technical control displayed make 
this clearly the work of a master. 

Phinot’s contemporaries thought of him as such. Hermann Finck, 
in his Practica Musica (1556), ranks him with Crequillon, Gombert, 
and Clemens non papa. A writer in Milan sums up all of contemporary 
music in his name. An unknown writer in Graz lists him with Cipriano 
de Rore and Willaert. Cerone, in El Melopeo y Maestro (1613), goes 
furthest. He writes— 

“T say, that if there had not been Domingo Phinoth, an excellent 
composer in his time, there would not have followed in ours a Palestrina, 
who used Phinoth’s method of composition.” 

In spite of all this appreciation, Phinot’s life is still largely unknown 
to us. The pattern of his publications which includes chansons, masses, 
and many five-voice motets, would lead one to believe that he was 
active in Lyons and in Pesaro. He was born probably before 1510 and 
he died after 1555. His lineage is most likely northern Italian or south- 
ern French. More than this cannot be said at the present time, but the 
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works alone justify our adding Phinot’s name to the roster of important 
Renaissance composers.’ 


Isabel Pope (Cambridge, Mass.), Guggenheim Fellow. A study, 
‘Spanish secular vocal music of the early Renaissance in relation to the 
form and style of contemporary musical developments in Western 
Europe.’ Miss Pope, who is at present in Spain to survey music libraries 
there for the Colegio de México, on a grant from the Rockefeller Foun- 
dation, contributes the following report: “There is at the present time in 
Madrid a group of intelligent, well-trained and enthusiastic young musi- 
cians who are interested in bringing Spanish music of the past before the 
general public. In concerts over the radio and in the concert hall they 
present a considerable repertoire of Spanish polyphonic vocal music of the 
fifteenth, sixteenth and seventeenth centuries. Not only do they perform 
the relatively well-known works of Morales and Victoria but also the 
almost unknown secular polyphonic music of the Spanish Renaissance. 
The group is composed of two entities: a chorus of sixteen voices known 
as the Cantores Clasicas and a quartet, the Madrigalistas Espafioles. 
Both are under the able and scholarly direction of Roberto Pla, professor 
of musical theory at the Conservatory of Madrid and director of musical 
programs for Radio Nacional de Espafia. One or the other of these groups 
may be heard in concerts, often of music of the Spanish Renaissance, 
Friday evenings (8:50 p.m. New York time, short wave, 9369 Kc, 
3202 m). 

In a recent very fine concert the Madrigalistas performed works of 
Victoria, Juan del Encina and Juan Vazquez, and a group of anonymous 
pieces from the Cancionero de Palacio and the Cancionero of Uppsala. 
A mixed chorus composed of twenty-six students of the University of 
Madrid has recently toured Belgium to give concerts of Spanish music 
of the fourteenth, fifteenth and sixteenth centuries at Antwerp, Bruges 
and Louvain. They also performed in Paris. 

The Biblioteca Nacional in Madrid is bringing out a series of repro- 
ductions of the most important books printed in Spain from the fifteenth 
to the seventeenth centuries. The library hopes to publish three or four 
such books annually. The edition will be limited to 500 copies only; one 
half will be reserved for Spanish bibliophiles, the other half for bibliophiles 
in America. Each copy will be numbered and inscribed with the name 
of the subscriber. The edition will not be for sale commercially. The 
reproductions will be in facsimile when the archaeological value of the 
work so requires; in other cases the reproduction will make use of mod- 
ern typography and spelling while respecting the phonetics of the original. 
In other cases a combination of facsimile and transcription will be used. 
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Paper, binding and typographical processes will be of the finest quality 
and workmanship. This year four books will appear: 1) Suma de 
Geografia. Bachiller Martin Fernandez de Enciso (Sevilla, Jacobo 
Cromberger, 1519); 2) Auto de la huida a Egipto. Manuscrito inédito 
recientemente descubierto en la Biblioteca Nacional. Fifteenth century. 
Woodcuts. Reproduced in facsimile. 3) Instruccién de mercaderes. 
Sarabia de la Calle (Medina del Campo, Pedro de Castro, 1544); 4) 
Historia de los Siete Infantes de Lara. Otén Venio (Antwerp, 1614). 
A list with a brief description of the first twenty titles to be published, 
illustrating the typographical methods to be used, has been issued and 
may be obtained by writing to the address given below. Subscribers to 
the series are obligated to take all the items. Payment will be made for 
each item as it is received. Address: Joyas Bibliogrdficas, calle de Fomento 
6, Madrid. 

The Instituto Espafiol de Musicologia has recently published the 
Cancionero musical de la Casa de Medinaceli, 1, Polifonia Profana, 
Volumen I. Transcripcién y estudio por Miguel Querol Gavalda. Bar- 
celona 1949. This volume includes 51 of the ror secular pieces in the 
manuscript. The other secular pieces and the sacred music will shortly 
appear in two volumes. An edition of the Libro de Vihuela of Alonso 
Mudarra, edited and transcribed by Emilio Pujol has also appeared. 
Pujol is at present preparing an edition of the Libro de las Sirenas of 
Enrique Valderrabano. Both are published by the Instituto. 


Vielle Trio. (Cf. RN II, 35) Allegro Records, 5 Columbus Circle, 
New York 19, N. Y., recently released a 33 rpm album of old music, 
performed by the Vielle Trio and D. Robertson, Tenor, which includes 
the following pieces: Dufay, ‘Vergine bella’ and Two liturgical pieces 
(for 3 vielles); Willaert, ‘Canzone’ and ‘Ricercare’ (both instrumen- 
tal); Isaak, ‘Fortuna desperata’ and ‘Der Hund’ (both instrumental) ; 
Egenolf Songbook (1535) ‘Entlaubet ist der Walde’ and ‘Tch stund an 
einem Morgen’ (Mathias Greiter) ; Hofhaymer, Jesting Song, ‘Greiner 
zanner’; Arcadelt, Madrigal, ‘Voi mi ponest’ in foco;” Josquin, ‘Fan- 
tazies’ (for 3 instruments); Glogau Songbook, ‘Christ ist erstanden;’ 
Stephan Mahu, ‘Landsknechtslied;’ Dufay, Rondeau, ‘Bon jour, bon 
mois, bon an;’ Alonso de Mondejar, ‘Mios fueron;’ Spanish (1500), 
‘Din di rin din;’? Anonymous, Italian Court Dance (1500). 

For recent acquisitions of the Music Division of the Library of Con- 
gress and of the Yale School of Music Library, cf. the section on Library 
News, Acquisitions, of this issue. 

For catalogues of music by Haas, Salloch and Tulkens, cf. the section 
on Library News, Other News, of this issue, under Catalogues. 
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VISUAL ARTS 


Cincinnati Art Museum. Recent acquisitions include a painting by 
Francesco di Giovanni Botticini, ‘Madonna and Child;’ a terracotta 
sculpture by Mino da Fiesole, ‘Madonna and Child;’ a glazed terracotta 
sculpture by Andrea della Robbia, ‘Virgin Kneeling Before the Child.’ 


D. J. Gordon (University of Reading). Letter from Italy (RN III, 
6-8). Conclusion. 

In Milan there was a little-publicized but very interesting exhibition 
of Renaissance engravings, held in the Castello Sforzesco (from which 


catalogues could perhaps be obtained). The emphasis was put very prop- | | 


erly on the engravings of the fifteenth century. The interest lay not so 
much in the appearance of unknown and unique specimens (though 
there were some) as in the opportunity of seeing united works which 
normally have to be sought in widely separated collections, and which 
are known in the originals only to the specialists. The layman was pro- 
foundly grateful, for example, for the opportunity of seeing so con- 
veniently the works of Mantegna in this field. 

The great exhibition of Giovanni Bellini was held in Venice. This, 
the most important collection of the works of this great painter ever 
assembled, will have been described for American students by those more 
competent than me. One would, however, wish to record one’s apprecia- 
tion of the good taste and elegance with which the exhibition was laid 
out, as well as of the scholarly care which went to its making. Here was 
—with a few notable exceptions—the oeuvre of Bellini. The basis of 
its assembly was the work done on Bellini by recent scholarship; the 
bibliographical foundations of the exhibition being exactly recorded in 
the catalogue. Some of the attributions are not beyond question (and even 
to an inexpert eye seemed strange), but here was the material, available 
both to the judicious and the profane. This was one of those exhibitions 
which one would wish to see kept permanently in place. The catalogue, 
edited by Rodolfo Pallucchini, who was responsible for the exhibition, 
is published by Alfieri, Venice. A comprehensive exhibition of the work 
of Aldus Manutius had also been arranged in Venice. Unfortunately it 
was advertised so badly and the hours of opening were so eccentric that 
few people saw it. 

At Vicenza there was an exhibition of Palladio’s drawings, and docu- 
ments associated with him. The nucleus and great feature was the show 
of Lord Burlington’s famous collection, lent by the Duke of Devonshire 
and the Royal Institute of British Architects. This, I believe, is the first 
time that this collection has been exhibited in Italy and reunited with the 
Palladio drawings in Vicenza. (Those interested in having a catalogue 
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might write to the Museo Civico.) At the same time in Palladio’s 
Basilica there was a photographic exhibition illustrating the restoration 
of war-damaged works—buildings and objects—in the Veneto (cata- 
logues of this should also be available by now). The most remarkable 
object was undoubtedly the reconstructed Mantegna fresco, the Decapi- 
tation of St. Thomas, from the Eremitani in Padua. This is the first of 
the reconstructions of these frescoes to be shown. I call it reconstruction 
rather than restoration because the exact nature of this object must be a 
matter for discussion by the experts. At any rate the relationship of this 
panel to the frescoes is not a simple one. The loss was irreparable and 
must be so recognized. 

While these exhibitions were being held, a national conference of 
students of architecture was convened in Vicenza. Its proceedings were 
enlivened by Professor Fiocco’s report on a document recently discovered, 
which proves finally, it would seem, that Palladio was born in Padua and 
not in Vicenza; and by a vigorous continuation of the discussion about 
how many steps Palladio intended the Basilica to have! 

There were three productions in the Teatro Olimpico: a mediocre 
Medea, a brilliant performance of a sixteenth century comedy, Caro’s 
Gl Straccioni, and a rendering of Monteverdi's L?Incoronazione di 
Poppea, which was much praised. 


Richard Krautheimer (Vassar College), Guggenheim Fellow. A 
study of Lorenzo Ghiberti (cf. RN I, 34). 

Raphael’s ‘Madonna and Child’ (the so-called Peruzzi Madonna) 
was auctioneered at the Parke-Bernet Galleries, New York, on March 
2, 1950. The authenticity of the painting was discussed extensively in 
the gallery’s catalogue and in the New York newspapers on February 
23, and March 12. 


Smith College Museum of Art. “During the present year, the Museum 
has opened a print gallery and has also acquired two books, and a group 
of illustrated single leaves from books, of the fifteenth and early six- 
teenth centuries. A small ms Offices of the Virgin is executed in a beauti- 
ful humanist hand on 52 leaves (3” x 5”) with some 18 illuminated 
initials. This provides an elegant example of the handwritten models of 
early Roman printed types. The other book is a Vitruvius, De architectura 
[Venice, Fratelli da Sabio, 1524], apparently not held elsewhere in 
this country. This includes extensive Latin annotations in a fine sixteenth 
century hand and other interesting evidences of previous ownership. 

Among the single leaves that from the Hypnerotomachia Poliphili, 
Venice, Aldus, 1499, with the woodcut of the “Triumph of Leda,” and 
that of the “Judgment of Paris” on the verso; and two woodcut pages 
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illustrating “Lasciate ogni speranze” and “Dante on the banks of the 
Phlegethron” are perhaps the most interesting Italian items. The German 
items include pages with colored woodcuts from the Koberger Bible, 
Nuremberg, 1483, and from the Schatzbehalter, Nuremberg, Koberger, 
1491, the latter probably by Wolgemuth; a Burgkmaier woodcut from 
the Weiskunig, executed c. 1520, but printed in Vienna in 1775, and a 
Schauffelein “Last Judgment” from the Laienspiegel, Augsburg, 1512. 

The earliest woodcut is probably that of the “Annunciation” of c. 
1475, as re-used in the Itimerarium beatae Mariae virginis, Basel, Ysen- 
hut, 1489. There is also a French metalcut on parchment of the “Adora- 


tion of the Magi” from a Book of Hours, Paris, c. 1510, assigned by ~ 


Harry Bober to the Hardouyns. 

In addition to these book leaves, a Florentine fine manner engraving 
(Hind, A.I. 59, Passavant 102) of Dante’s “Inferno” (after the fresco 
in the Campo Santo, Pisa) ex coll. Paul Kristeller, has been acquired.’ 
(Contributed by H. R. Hitchcock) 


Edgar Wind (Smith College), Guggenheim Fellow. A study of 
Raphael’s ‘School of Athens.’ 
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For everyone seriously interested in 
Renaissance and Mannerist Art 


PARMIGIANINO “Sannne™ 


By Sydney J. Freedberg 


ps cise and penetrating analysis and interpretation of the works in painting of 
the great sixteenth-century artist, Parmigianino, which clarifies to a notable 
degree the history of the change in style from High Renaissance to Mannerism. 
Part I discusses Parmigianino’s style, Part II specific paintings, and Part III is a 
catalogue raisonné of all Parmigianino’s known authentic and attributed paintings. 
167 halftones. $12.50 


A HANDBOOK FOR COLLEGE TEACHERS 
An Informal Guide, edited by Bernice Brown Cronkhite—$3.00 


At all bookstores, or 


HARVARD UNIVERSITY PRESS 
CAMBRIDGE 38, MASSACHUSETTS 
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